W203 FICTION WRITING

SPRING 2004 SECTION 1988 

TR 1:00 – 2:15: WH 118


INSTRUCTOR: Amos Magliocco

EMAIL: amaglioc@indiana.edu
OFFICE HOURS: Wednesday 1:00 – 3:00 PM Art Museum Coffee Shop

REQUIRED TEXTS:  ALL MATERIALS ON E-RESERVES
COURSE DESCRIPTION AND REQUIREMENTS

This course will introduce the idea of a writing life, concepts of craft in fiction writing, and the critical tools writers bring to revision of their own work as well as outside reading.

You will write two short stories of 10 to 15 pages in length and revise both.  You will write four one-page response papers to readings and topics during the first five weeks of the semester, before we workshop student stories.  During the workshop portion of the course, you will produce a full one-page critical response to each peer story, with one copy attached to the story manuscript for return to the writer and one copy for me.  All work must be produced in 12 point Times New Roman font (the default for MS Word) in black ink on white paper, double-spaced, with standard one inch margins.  Manuscripts are expected to be free of grammar and spelling errors and stapled in the upper left corner for a clean, professional presentation.

A workshop is a different breed of class than you’ve likely seen before—it requires the active participation of all for success.  I will not stand and lecture for fifty minutes; rather we’ll all roll up our sleeves together and go to work on the stories before us.  Therefore it is critical that you not only attend, but that you arrive on time.  Habitual lateness will not be tolerated.  If you show up late repeatedly, no matter the cause, I will ask you to attend only those classes you can make on time and send you back out the door.  If you do not participate 

I look forward to reading your work and helping you gain an understanding of how writers write, and just as importantly, how writers read, so that the skills you take from this course add to your appreciation of literary art, or, if you’re so inclined, help begin your own artistic journey.

ATTENDANCE


Workshops are interactive classes.  You will have the floor as much if not more than I will.  The class cannot function without consistent and timely attendance.  With this in mind, you are allowed three (3) absences to cover medical or personal emergencies.  Each absence over this amount reduced your participation grade by a full letter.

There are no excused or unexcused absences nor is it necessary to explain absences or bring written documentation, as all absences are equal.  Please keep in mind, however, that missing even a single class will impact your participation grade since your voice will be missing from the discussion of your classmates’ work.  

Only students with consistently vigorous participation in workshop sessions will excel in this course.  This is not simply a forum for your writing, but also for offering useful feedback for your peers.  If you foresee missing several classes for any reason, I strongly recommend taking the class at another time.  This policy will not change.

GRADES


Each story will count for 25% of your final grade.  The story grades are finalized with the final revisions in your portfolio.  Participation in class discussion will count for 20%.  Your written critique of peer work will constitute 20%.  Finally, your response papers will constitute the final 10%.

CONFERENCES


We will hold one mandatory and one optional conference during the semester to discuss your fiction and your overall progress in the course.  I encourage you to attend my office hours as frequently as possible, and bring drafts of current work.

PLAGIARISM

Plagiarism, simply defined, means you have submitted in fulfillment of class assignments material under your own name that you have not written yourself. All work you do for this course must be your own. All suspected plagiarism will be taken seriously and officially reported, and academic discipline will be taken. Plagiarism generally leads to a failing grade for the course.

E-RESERVES & OTHER NET POLICIES


All course material will be available on E-Reserves.  This requires that you locate the material on the World Wide Web and print it in time to read and write your response papers or other assignments.  You can easily do this from home with Adobe Acrobat software (available free to all IU students), or you can print the articles from the Information Commons computer lab on the first floor of the Main Library, open 24/7.  Your success in this class depends on your vigilance in printing these articles in a timely manner.  I will not accommodate students who cannot or will not locate and collect these assignments.  If you anticipate this as a problem, you should drop the course.  E*Reserves are located on the library website at this page:

http://ereserves.indiana.edu/courseindex.asp
PASSWORD: alive

You can locate this link also from the library front page, by clicking “class reserves,” and then, on the following page, “Electronic Reserves—Link to E-RES.”  Librarians and support staff are available in the library computer lab twenty-four hours a day, seven days a week, to assist you.  I am also happy to help.  However, I cannot guarantee better than a 24 hour response time on emails sent me for any reason, so please do not rely upon email for critical communication with me.  I never accept work over email for any reason.

TENTATIVE SEMESTER SCHEDULE

Week One: The Writing Life and Where the Stories Come From
1/13: Greetings, Syllabus, Expectations, Vonnegut’s Rules (on syllabus)

1/15: Godwin’s “Becoming A Writer;” Assign Short Stories and Workshop slots; 

Exercises # 9 & 10 

Week Two: Characterization

1/20: Response Paper due on O’ Brien’s “The Things They Carried;” Discuss 

Bausch’s “Nobody in Hollywood;” Carver’s “On Writing;”  Assign Character Dossier exercise

1/22: Discuss Hemingway’s “Characters;” Discuss Baldwin’s “Sonny’s 

Blues;” Discuss Wolff’s “Powder;” Review Character Dossier Writing Exercise 

Week Four: Point of View

1/27: Response Paper due on Joyce’s “Araby;” Discuss Kincaid’s “Girl;”Assign Writing 

Exercise on POV

1/29: Discuss O’Connor’s “A Good Man Is Hard To Find” & Ha Jin’s 

“Saboteur;” POV Writing Exercise Results; Assign “Beginnings” (first four pages of story 1)

Week Three: Setting

2/3: Response Paper due on Response Paper due on Pam Durban’s “Soon;” Discuss 

Ralph Ellison’s “February;” Assign Exercise on Setting: Where Does Your Character Go

2/5: Discuss Proulx’s “People In Hell Just Want A Glass of Water;” Discuss 

Faulkner’s “Barn Burning” and Review Setting Exercise Results; Watch Clip from “The Last Picture Show”

Week Five: Plot

2/10: Response Paper due on Hemingway’s “The Short Happy Life of Francis 

Macomber;” Discuss Joyce’s “The Dead” 

2/12: “Beginnings” assignment due; Discuss Discuss O’Connor’s “A Good Man Is Hard 

To Find” & Chopin’s “The Story of An Hour;”  Discuss stories-in-progress

Week Six: The Workshop

2/17: Discuss “Writing Papers About Fiction” and workshop goals and philosophy; 

Discuss Martin’s feedback types (handout)

2/19: Workshop 2 Student Stories: 

_________________ and ________________

Week Seven:
2/24: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

2/26: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

Week Eight:
3/2: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

3/4: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

Week Nine:

3/9: Two Workshops: ______________ and ________________  and One Presentation: __________________

3/11: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

 (first round workshops completed)

SPRING BREAK: March 13th – March 21st
Week Ten:

3/23: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

3/25: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

Week Eleven:

3/30: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

4/1: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

Week Twelve:

4/6: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

4/8: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

Week Thirteen:

4/13: Two Workshops: ______________ and ________________  and One Presentation: 

__________________

4/15: Two Presentations: ______________ and ________________  and One Workshop: 

__________________

 (second round workshops completed)

Week Fourteen: Revision
4/20 [TUESDAY]: Conferences; Read Burroway’s “Revision Questions” 

4/21 [WEDNESDAY]: Conferences

4/22 [THURSDAY]: Discuss Carver’s “The Bath” and “A Small Good Thing” 

(handouts) ; Review Revision Exercise Results 

Week Fifteen:

4/27: NO CLASS

4/29: PORTFOLIOS DUE @ 10:00 AM in Art Museum Coffee Shop 

Kurt Vonnegut’s Creative Writing 101:

“Then I took to teaching creative writing, first at Iowa, then at Harvard and then at City College in New York.  Joseph Heller, author of Catch-22, was teaching at City College also.  He said to me that if it hadn’t been for the war, he would have been in the dry-cleaning business.  I said to him that if it hadn’t been for the war, I would have been garden editor of The Indianapolis Star.

1. Use the time of a total stranger in such a way that he or she will not feel the time was wasted.

2. Give the reader at least one character he or she can root for.

3. Every character should want something, even if it is only a glass of water.

4. Every sentence must do one of two things—reveal character or advance the action.

5. Start as close to the end as possible.

6. Be a sadist.  No matter how sweet and innocent your leading characters, make awful things happen to them—in order that the reader may see what they are made of.

7. Write to please just one person.  If you open a window and make love to the world, so to speak, your story will get pneumonia.

8. Give your readers as much information as possible as soon as possible.  To heck with suspense.  Readers should have such complete understanding of what is going on, where and why, that they could finish the story themselves, should cockroaches eat the last few pages.

“The greatest American short story writer of my generation was Flannery O’Connor (1925-1964).  She broke practically every one of my rules but the first.  Great writers tend to do that.”

From Bagombo Snuff Box “Introduction.”

